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sity Press, 2008). She has also co-edited a number of collective volumes and 
special issues, most recently on iconoclasm in the Low Countries (BMGN-Low 
Countries Historical Review, 2016), sixteenth-century Netherlandish culture 
(Brepols, 2017), urban society in the late medieval and early modern Low 
Countries (Cambridge University Press, 2018 – Classiques Garnier, 2021) and 
the afterlives of Burgundian symbols (Dutch Crossing, 2019). Currently she is 
working on a cultural biography of Lucas d’Heere (1534-1584), a painter, poet, 
religious exile and Calvinist propagandist.

Wendy Wauters
Wendy Wauters is a PhD candidate in Art History (KU Leuven) participating 
in the Brain-Belspo project Ornamenta sacra, a research collaboration between 
KU Leuven, UCLouvain and KIK-IRPA Brussels. Within the scope of this pro-
ject, she is working on a dissertation on the sensory dimension of paraliturgical 
objects and the spatial experience of the early modern churchgoer (supervisor: 
Barbara Baert). Wauters’ recent publications include ‘Smelling Disease and 
Death in the Antwerp Church of Our Lady (c. 1450-1566)’ in Early Modern 
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