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In the decades that followed Pieter Bruegel the Elder’s early death, the fame of that great Renaissance painter was at its peak. But
few of his paintings were available for purchase and so conditions were ripe for the emergence of an imitator — none other than
his elder son Pieter Brueghel the Younger, who became his father’s continuator par excellence. At the end of the sixteenth century
and the beginning of the seventeenth, Brueghel the Younger and his workshop turned out large numbers of replicas for collectors
of Bruegelian works. The extraordinary resemblance of these copies to the originals is all the more remarkable given that so many
of Bruegel the Elder’s paintings were by then inaccessible in private collections.

This three-volume book explores the intriguing Brueg[h]el phenomenon through the two artists” painting practices. The technical
aspects of their works are investigated using the most up-to-date technology and are strikingly elucidated with a wealth of colour
illustrations, revealing the accomplished practitioner behind the genius that is Bruegel the Elder and the working procedures of
his foremost emulator’s studio. Moreover, Brueghel the Younger’s own exceptional qualities as a painter are distinguished from
those of his workshop production. And fresh discoveries on the father’s creative process through the study of his son’s copies are
also revealed.

The Scientia Artis series is published by the Royal Institute for Cultural Heritage (Kix-1rRpa, Brussels). The works in this series
— monographs, exhibition catalogues and conference proceedings — present the results of research projects and scientific events
(co)organized by the Kik-1rRPA. Since 1948 this Federal Scientific Institution has been charged with the study, protection and
promotion of Belgium’s cultural heritage. www.kikirpa.be
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